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Stills in Multimedia 

[image: image1.wmf]While multimedia is associated primarily with sound and motion, traditional media play important roles as well. By contrasting the static with the dynamic, you increase the opportunities for pacing and emphasis. Quick shifts add drama and surprise; slow shifts encourage resolution and reflection.

Here are a few common uses for still photos in a multimedia project: 

Titling

Fixed titling sometimes works better than moving titles. Static text is easier to read than dynamic text and is preferable where the text is lengthy, complex, or must be presented in a small font size. Sometimes you lack sufficient or suitable video footage to place beneath titling, but you do have individual frames or photos that can serve the purpose. Tutorials or interviews may refer to documents that can be inserted as stills to clarify or illustrate the references. Still text as dialog or commentary can be used for special effects, simulating comic books or silent films, for instance. Lastly, image editing programs generally offer a wider range of text styles that can be used with titles and be precisely placed over graphics. Using layers in Photoshop, for example, makes it easy and quick to superimpose text over photos without the overhead of video rendering time.

Any title stills intended for import into iMovie should be sized at 640 x 480 pixels to maintain quality and a 4:3 aspect ratio. Avoid enlarging stills to this size. Reducing or cropping is always preferable.

Practice: If you are unfamiliar with Photoshop, at least import a photo (perhaps a frame exported from iMovie), and create some text in a separate layer to overlay the photo. When you type text in text mode, a new layer is created automatically. Use the text warp icon [image: image2.png]


 to select some standard paths and text transformations. Use the effects icon [image: image3.png]


 from the layers menu for beveling, drop shadows, and many other text effects.

When creating a new image, specify 640 x 480 pixels and 72 dpi. For existing images, use the selection marquee, switching from the default Normal to Fixed Size and then setting the size to 640 x 480; a selection rectangle that size will be created when you click within the image; move it around to compose an effect from the original image; crop the image.
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Once the still is imported to a video editing program, place it on the timeline and drag the end of the clip to the desired length.

Here are some Photoshop tutorials that may prove useful in working with still images: 

	Topic                         Photoshop Tutorials                           URL

	Using layers
	http://www.public.iastate.edu/~donpayne/410X/media/layernav1.mov

	Filtering Type 
	http://www.public.iastate.edu/~donpayne/410X/media/typefilters.mov

	Warping Type
	http://www.public.iastate.edu/~donpayne/410X/media/typewarping.mov

	Registering images of unequal size
	http://www.public.iastate.edu/~donpayne/410X/media/compositing.mov


Narrative Focus

Photos encourage holistic viewing. If you want your photo to tell a story, then add motion effects. For an album effect, use stills with motion transitions. To suggest the chronology of a depicted event, add a pan effect that traces a sequence of actions in the photo. For emphasis, use a zoom effect to direct the eye toward particular topics or details, matching any narrative commentary. 

Practice: Import a still into Premiere or iMovie and apply a pan or zoom effect. In iMovie 3 the Ken Burns effect is available in the iPhoto section.

Time Effects
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Still photos also have a role in special sequences that emphasize an unusual time perspective. To compress a long event into a quick video summary, use time-lapse photography, capturing stills periodically and then linking them in a single video. To halt motion dramatically, stop a video but continue the stop frame using a still copy of this frame. 

Practice: One variation of this freeze-frame technique is to simulate a still camera snapshot. Use the sound of a camera shutter (http://www.public.iastate.edu/~donpayne/410X/media/shutter.wav) perhaps even a flash effect, followed by a sustained still photo (with simulated photo paper and borders if you wish).

Graceful Fades

Stills can play a special role at the end of a video or at any point where you want a dramatic fade and pause. By using stills in black, white, an accent color, or a dominant color selected from the previous frame, you can add a fade-to-solid-color effect, then hold that effect. Audiences may need such “thought” pauses to absorb or reflect on the previous video or to have a sense of closure at the video’s end.

Practice: Add a color fade effect to an existing video clip.

Masks

Black and white stills can be used as masks or mattes in video editing programs. Placed in their own tracks with transparency effects applied to them, these stills become convenient ways to create special titling effects (masking all of a video except the shapes of title letters), to crop to selected shapes, to show parts of video clips side by side, to letterbox, etc.
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Practice: Using an existing video clip, export a typical frame and import it into Photoshop. With the foreground ink color set to black, add text  with the horizontal type mask tool [image: image5.png]


 or a shape with the custom shape tool [image: image6.png]


 to a new layer. Position the text or shape over the frame clip layer where you want the video to show through; then hide the clip layer. Save the psd file. In QuickTime Pro, open the video, select all, and show properties (command-J). From the left popup, select Video track; from the right popup select Mask and click the set button to locate your psd file. It will now mask your video (note the invert button to reverse the effect). In the image at the right the custom shapes of a woman and a dialog balloon mask the earlier chroma-key lighting tutorial.


